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LANGLOIS FOUNDATION GRANTS
The Daniel Langlois Foundation for Art, Science, 
and Technology, a private charitable foundation 
established in 1997 and based in Montreal, is 
awarding grants internationally to promote con­
temporary artistic and scientific practices in digi­
tal technologies and to encourage and sustain 
interdisciplinary research in these areas. The five 
categories into which the grants fall are the res­
idency and commissioning of artworks program; 
the exhibition, distribution and performance 
program; the organizations from emerging 
countries (outside Western Europe and North 
America) program; the conservation and preser­
vation of mediaworks program; and the research 
by individual artists or scientists program.

The recipients of 1999-2000 grants totaling 
nearly $1 million are the Avatar (Quebec City) 
DisKlavier residency program, Australian 
Network for Art and Technology (Adelaide) for 
their masterclass in New Media Art Curation 
and Theory, The Banff Centre for the Arts for 
their Aboriginal interactive streaming project,

the Arizona State University Art Museum for an 
exhibition and residency of Jim Campbell's elec­
tronic installations, Theatre Les 400 Coups 
(Montreal) for research on the Russian filmmak­
er Ladislas Starewitch, Exhibition centre at the 
University of Montreal for an exhibition 
"Curieux univers," Media arts research group at 
UQAM for translation and development of an 
on-line version of a media arts dictionary, Irit 
Batsry (New York) for installation and residency 
at the Montreal Biosphere, Pat Binder (Berlin) 
for the Internet project Voices of Ravensbrueck, 
Juan Ceuer (Almonte, Canada) for a video pro­
ject based on scientific principles, Thomas 
McIntosh and Emmanuel Madan (Montreal) for 
the second phase of The Symphony for Dot 
Matrix Printers, Catherine Richards (Ottawa) 
for research on an aesthetic of the electromag­
netic environment and Concordia University 
(Montreal) for the creation of a chair in digital 
technologies and fine arts.

SILENT FILM PRESERVATION GRANT
The National Film Preservation Foundation has 
received a federal grant of $1 million for the 
preservation of specific silent films to be distrib­
uted to three institutions: the George Eastman 
House International Museum of Photography 
and Film in Rochester, NY (which houses the 
only permanent school of film preservation [see 
Afterimage 24, no. 6]); the Museum of Modem 
Art in New York City; and the University of 
California, Los Angeles, Film and Television 
Archive. These archives will produce new mas­
ters and exhibition prints of 67 shorts, serials 
and feature films produced from 1895 to 1928.

According to the George Eastman House, less 
than 20 percent of films produced during the 
silent era have survived. These films were print­
ed on highly flammable silver nitrate film stock 
and many were neglected after the arrival of 
sound film in 1928. It is estimated that one-half 
of the silent film titles in these institutions’

archives need preservation work— at costs 
sometimes in excess of $40,000 each— in order 
to be screened. Works to be preserved include 
20 short fictional films by Thomas Edison; three 
films by director/producer Thomas H. Ince; 
three one-reel comedies by Harold Lloyd; War 
on the Plains (1912), the first Western; and 
films starring actors John Barrymore, Clara Bow, 
Lon Chaney and Douglas Fairbanks.

The film preservation program, entitled 
"Saving the Silents," is part of Save America's 
Treasures, a national initiative designated for the 
preservation of historic sites and collections of 
cultural significance. The program has distrib­
uted a total of $30 million for 1999. Also 
among the 62 projects funded by Save 
America's Treasures are the preservation of the 
Washington Monument in Washington, D.C. 
and Frank Lloyd Wright's Fallingwater in Bear 
Run, Pennsylvania.

REPOSITIONING AT ICP
The International Center of Photography (ICP) 
has announced the appointment of Brian Wallis 
as Director of Exhibitions/Chief Curator. Wallis 
comes to ICP with varied experience as a cura­
tor, editor, scholar, critic and educator. He has 
organized such exhibitions as "Hans Haacke: 
Unfinished Business" and "Damaged Goods: 
Desire and Economy of the Object" at the New 
Museum of Contemporary Art in New York City, 
where he was curator from 1982 to 1988, and 
"Counterculture: Alternative Information from 
the Underground Press to the Internet" at Exit 
Art/The First World, and "This is Tomorrow 
Today" at P.S. 1/The Clocktower, both in New 
York City. Wallis served as a senior editor of Art

in America from 1988 to 1994 and has written 
and edited several books including Art after 
Modernism: Rethinking Representation (1984), 
Blasted Allegories: An Anthology of Writings by 
Contemporary Artists (1986), Constructing 
Masculinity (1995, with Maurice Berger and 
Simon Watson) and Art Matters: How the 
Culture Wars Changed America (1999, with 
Marianne Weems and Philip Yenawine). Wallis 
lectures across the country and has taught at 
Yale University, Williams College, the City 
University of New York and in the ICP/NYU 
Masters in Photography program. His doctoral 
coursework was in American Studies.

NOTES FROM THE FIELD
The Pew Charitable Trusts, a Philadelphia- 
based philanthropic organization, has inaugu­
rated a program aimed at strengthening the cul­
tural base in the United States. The program 
seeks to establish "a framework for strong cul­
tural policy in the U .S .” through a five-year, 
multi-million dollar program of study and imple­
mentation. Pew expects this landmark national 
policy initiative to increase political and financial 
support for nonprofit cultural institutions. The 
first objective is to commission an 18-month 
study of the development of the cultural sector 
(the first since the 1966 publication of 
Performing Arts—The Economic Dilemma by 
economists William J. Baumol and William G. 
Bowen) by the RAND Corporation, a research 
institution in Santa Monica, California. This 
information will lead to the establishment of a 
centralized information resource and the expan­
sion of media arts coverage. This project also 
endeavors to encourage discussion of cultural 
topics among policy makers; assist cultural orga­
nizations in improving reporting of program­
ming results; and develop leadership capabilities 
within these institutions. The Pew Charitable 
Trusts will devote 40%  of its culture budget— 
$50 million— to this project. For more informa­
tion call (215) 575-4800. . . . Three photogra­
phers have been chosen to participate in the 
third edition of PhotoWork(s) in Progress, 
the international program concerned with social

development and sponsored by the Nederiands 
Foto Instituut and the Mondriaan Foundation. 
Jannes Linders (The Netherlands), Susan 
Meiselas (U.S.) and Fazal Sheikh (U .S.) were 
chosen for the commission from among 21 
nominated photographers based on proposals 
in coherence with this year's topic of 
"Constructing Identity," and the effects that 
rapid changes in communications technologies 
and visual culture have on individual and cultur­
al identity. Linders’s work centers on situations 
in which new communication technologies in 
The Netherlands influence the conduct and 
identity of the people. Meiselas, recently 
acclaimed for her book Kurdistan: In the 
Shadow o f History [see Afterimage 26, no. 5], 
will explore the development and representa­
tional history of a Papuan tribe "discovered" in 
1950. Sheikh will examine the culture of Islam 
in The Netherlands, particularly in relation to 
how younger generations of Muslims integrate 
into Dutch society. All three projects will be pre­
sented in Spring 2001. . . . After a four-year 
absence, Oriental New Seagull paper is 
once again available. A favorite of many fine art 
photographers for its rich blacks, pure whites 
and long tonal range, this line includes both 
graded and variable contrast papers and three 
graded resin-coated papers. For more informa­
tion see www.orientalphotousa.com.
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