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Warren Crichlow is an Associate Professor in the Faculty of 
Education at York University, Toronto. He is a co-editor of Race 
Identity and Representation in Education (Routledge, vol. 1, 1993 and 
vol. 2, 2005) and has authored articles appearing in The Journal of 
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including Why Documentaries Matter, and a contributing editor to 
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Professor of English and Chair of Film and Media Studies at Amherst 
College. 

Homay King is Associate Professor in the Department of History 
of Art at Bryn Mawr College. She has been a member of the Camera 
Obscura editorial collective since 2011. Her book Lost in Translation: 
Orientalism, Projection, and the Enigmatic Signifi er (Duke University 
Press) was published in 2010. Her essays on fi lm and visual culture 
have appeared in Afterall, Discourse, and OCTOBER. She is currently 
completing a book entitled Virtual Memory.

Irene Lusztig is a fi lmmaker, media archeologist, and new media 
artist. Her fi lm and video work mines old images and technologies for 
new meanings in order to reframe, recuperate, or reanimate forgotten 
and neglected histories. Her work has been screened around the world, 
including at MoMA, Museum of Fine Arts Boston, Anthology Film 
Archives, Pacifi c Film Archive, and IDFA. She is Assistant Professor 
of Film and Digital Media at UC Santa Cruz.

Randy Malamud is Regents’ Professor of English and chair of the 
department at Georgia State University.  He is the author of six books, 
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Representations of Animals and Captivity (NYU Press, 1998).  
He is a fellow of the Oxford Centre for Animal Ethics.

Bill Nichols is the author of the widely used Introduction to 
Documentary, 2nd edition, and many other books. He also serves as a 
consultant for documentary fi lm productions and is working on a 
study of alternative sexualities in the cinema.

Intan Paramaditha is an Indonesian fi ction writer and a PhD 
candidate in Cinema Studies, New York University. She is currently 
completing her dissertation on the new generation of Indonesian cin-
ema and sexual politics.
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Pooja Rangan is an Assistant Professor of Culture and Media in 
Eugene Lang College at The New School, and is currently a Copeland 
Postdoctoral Fellow at Amherst College. Her book-in-progress, 
Immediations, examines the documentary logic of immediacy in 
humanitarian interventions where visual media are positioned as a 
means of self-empowerment for marginal groups. Rangan’s writing 
has appeared in differences, Camera Obscura, South Asian Popular 
Culture, and The Oxford Handbook of Postcolonial Studies.

Brad Simpson is Associate Professor of History and Asian Studies 
at the University of Connecticut. His fi rst book, Economists with Guns: 
Authoritarian Development and U.S.-Indonesian Relations, 1960-1968 
(Stanford 2008) explores the intersection of anti-Communism and 
development thinking in shaping U.S.-Indonesian relations. Brad is 
currently working on two books: a global history of the idea of 
self-determination in international relations and a history of 
Indonesian authoritarianism during the reign of General Suharto 
(1966-1998).

Paul Julian Smith is Distinguished Professor in the Hispanic and 
Luso-Brazilian Program of the Graduate Center, CUNY. His latest 
book is Mexican Screen Fiction: Between Cinema and Television (Polity, 
2013).

Paulina Suárez-Hesketh is a PhD student at NYU. She has an 
MA from the University of Chicago, and a BA from UNAM 
(Universidad Nacional Autónoma de México). Her research interests 
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Janet Walker is Professor of Film and Media Studies at the 
University of California, Santa Barbara, where she is also affi liated 
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Widely published, her books include Trauma Cinema: Documenting 
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Archives of Suffering (with Bhaskar Sarkar, 2010).  Her current research 
concerns the material and imaginative relationships among media, 
geography, and environment.

Patricia White is the author of Uninvited: Classical Hollywood 
Cinema and Lesbian Representability (Indiana University Press, 1999), 
and co-author with Timothy Corrigan of the textbook The Film 
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Women’s Cinema/World Cinema: Projecting 21st Century Feminisms is 
forthcoming from Duke University Press. 


