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Professor of English and Film & Media Studies at George-
town University and editor of JCMS. She is also the author
of Killer Tapes and Shattered Screens: Video Spectatorship from
VHS to File Sharing (2013) and Remote Control (2015).

Chris Berry is professor of Film Studies at King’s College Lon-
don. His publications include Postsocialist Cinema in PostMaoist

China: The Cultural Revolution after the Cultural Revolution

(Routledge, 2004), edited with Janet Harbord and Rachel
Moore; Cinema and the National: China on Screen (Columbia
University Press, 2006), with Mary Farquha; The New Chinese

Documentary Film Movement: For the Public Record (Hong
Kong University Press, 2010), edited with Lu Xinyu and Lisa
Rofel; and Public Space Media Space (MacMillan, 2013).

Manuel Betancourt is a film critic and a cultural writer. He is
the film columnist at Electric Literature and a regular contribu-
tor to Remezcla. His academic work on queer film fandom has
appeared in Genre and GLQ, while his cultural criticism has
been featured in Film Comment, The Atlantic, NPR, Pacific

Standard, and the Los Angeles Review of Books, among others.
He is one of the writers of the Eisner Award-nominated
graphic novel The Cardboard Kingdom (Knopf, 2018) and the
author of Judy at Carnegie Hall (Bloomsbury, 2020), a 33 1/3
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Nilo Couret is associate professor at the University of Michi-
gan in the Department of Romance Languages and Literatures.
His book,Mock Classicism: Latin American Film Comedy, 1930–
1960 (University of California Press, 2018), traces the popularity
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nals. He is the book reviews co-editor of Studies in Spanish and
Latin American Cinemas.

Marc Francis is a lecturer at Loyola Marymount University in
Los Angeles, CA. He received his PhD in Film and Digital
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BrunoGuaraná is a postdoctoral teaching fellow at New York
University. Originally from Recife, Brazil, he received his PhD
in Cinema Studies from NYU, and his MA in Film from Co-
lumbia University. His current research explores negotiations
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Denise Khor is assistant professor of American Studies at
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book Transpacific Convergences: Race, Migration and Japanese
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the Pacific (University of Washington Press, 2014), among
other publications.
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Anderson (Indiana University Press).
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2020) and Orlando (BFI Film Classics, 2022). Mayer is a member
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Dolores McElroy is a lecturer in the Film & Media Depart-
ment at the University of California, Berkeley. Her chapter,
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Cinema, edited by Ronald E. Gregg and Amy Villarejo. She
holds a PhD in Film & Media from the University of Califor-
nia, Berkeley, and a MA in Film Studies from Columbia Uni-
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Jun Okada is associate professor of Visual and Media Arts at
Emerson College where she is a scholar of media studies fo-
cused on the connections among institutions, race, politics and
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ing Asian American Film and Video: History, Institutions, Move-

ments (Rutgers University Press) in 2015. Currently she is
writing on the commitment to racial identity politics within the
emergent, global, indie film economy of the 1990s.

Bilal Qureshi is a radio journalist and cultural critic exploring
the intersection of international politics, identity and art. From
2008 to 2015, he served as producer and editor for NPR’s
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All Things Considered. He now profiles authors, filmmakers,
visual artists, and musicians for the network. His essays have
appeared in the New York Times, Newsweek, and the Washing-

ton Post. He also co-hosts the FQ podcasts for Film Quarterly.

Rasha Salti is a researcher, writer and curator of art and film
based in Beirut and Berlin. She has co-curated programs onArab,
Syrian, and Lebanese cinema for Film at Lincoln Center and the
Museum of Modern Art (NY), and has worked as a programmer
for the Abu Dhabi International Film Festival (2009–2010) and
the Toronto International Film Festival (2011–2015) among

others. At present she is the commissioning editor for the experi-
mental documentary program “La Lucarne” for Arte France.

Jinyan Zeng is a postdoctoral fellow at the University of
Haifa. A scholar, writer, and documentary filmmaker, Zeng
specializes in culture and politics, intellectual identity, social ac-
tivism, gender and sexuality, and ethnicity with particular em-
phasis on China. Zeng produced and co-directed Prisoners in

Freedom City (2007) and Outcry and Whisper (2020), wrote the
script for A Poem to Liu Xia (2015), and produced the feature
documentary film We the Workers (2017).
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