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C O N T R I B U T O R S

Fábio Andrade is a Brazilian scholar, critic, artist, and
programmer, and a PhD Candidate in the Cinema Studies
department at New York University. He has an MFA in
filmmaking from Columbia University with a CAPES/
Fulbright fellowship, and he has worked with filmmakers
such as Paula Gaitán, Thomas Elsaesser, Gabriel Mascaro,
Eryk Rocha, Geraldo Sarno, Ramon Porto Mota, Maurilio
Martins, among others. His writings have been published
by the Criterion Collection, Cinética, Berlinale, Kino Lor-
ber, Filmmaker Magazine, among others.

Caetlin Benson-Allott is Provost’s Distinguished Associate
Professor of English and Film & Media Studies at George-
town University and editor of JCMS. She is also the author
of Killer Tapes and Shattered Screens: Video Spectatorship

from VHS to File Sharing (2013) and Remote Control (2015).

Manuel Betancourt is a film critic and a cultural writer.
He is the film columnist at Electric Literature and a reg-
ular contributor to Remezcla. His academic work on
queer film fandom has appeared in Genre and GLQ,
while his cultural criticism has been featured in Film

Comment, The Atlantic, NPR, Pacific Standard, and the
Los Angeles Review of Books, among others. He is one of
the writers of the Eisner Award-nominated graphic novel
The Cardboard Kingdom (Knopf, 2018) and the author of
Judy at Carnegie Hall (Bloomsbury, 2020), a 33 1/3 book
on the 1961 Grammy award-winning double album.
www.mbetancourt.com

André Brasil is a professor in the Department of Media and
Communication (Federal University of Minas Gerais),
where he integrates the Graduate Program and partici-
pates in the Poetics of Experience Research Group. With
a PhD in Communication and Culture from the Federal
University of Rio de Janeiro, Brasil was visiting scholar at
the Center for Media, History and Culture (New York
University, 2015-2016). He is one of the editors of the
journal Devires– Cinema e Humanidades and integrates the
pedagogical team of the Transversal Formation in Tradi-
tional Knowledge at UFMG.

Natalia Brizuela is associate professor of Film & Media and
Spanish & Portuguese at the University of California Ber-
keley, where she is also co-principal investigator for the
International Consortium of Critical Theory Programs.
Brizuela is the author of Photography and Empire (2012)
and After Photography (2014). Her work as a curator in-
cludes The Matter of Photography in the Americas (Cantor
Arts Center, Stanford University, 2018) and No sé (El
templo del sol) (Parque de la Memoria, Buenos Aires,
2014).

Jocimar Dias Jr. is a doctoral candidate in Film Studies at
Universidade Federal Fluminense (PPGCine-UFF),
Brazil. His dissertation is dedicated to queer readings of
the carnival musicals directed by Watson Macedo in
the 1950s. He directed the short film Essay About My

Mother (2014), which was screened in several film
festivals. He is one of the editors of Revista Moventes

(revistamoventes.com).

Kênia Freitas holds a PhD in Communication and Culture
from the Universidade Federal do Rio de Janeiro. Her
current research focuses on critical Afrofuturism and
Afrofabulation in contemporary Black Brazilian Cinema.
She is part of the critics’ circle Elviras–Women Film
Critics Collective. She is a programmer for and jury on
film festivals and writes film criticism for the website
Multiplot.

Juliano Gomes is a film critic and artist based in Rio de
Janeiro. He holds a master degree in Aesthetics Technol-
ogies from Universidade Federal do Rio de Janeiro. Since
2010, he has been a regular contributor to the Brazilian
online magazine Revista Cinética, where he joined the edi-
torial board in 2020. His writing about music, theatre, film,
and politics can be found at www.juliano-gomes.com.

Eileen G’sell is a poet and culture critic with contributions
to the Los Angeles Review of Books, Hyperallergic, VICE,
DIAGRAM, Salon, the Boston Review, and other outlets.
Her first full-length volume of poetry, Life After Rugby,
was published in 2018 by Gold Wake Press, and in 2019

she was nominated for the national Rabkin Foundation
award in arts journalism. She teaches at Washington Uni-
versity in St. Louis and for the Prison Education Project at
Missouri Eastern Correctional Center.

Bruno Guaraná is a postdoctoral teaching fellow at New
York University. Originally from Recife, Brazil, he
received his PhD in Cinema Studies from NYU, and his
MA in Film from Columbia University. His current
research explores negotiations of cultural citizenship in
contemporary Brazilian media. He is currently the Page
Views Editor for Film Quarterly.

Karla Holanda is a professor and researcher in the Cinema
and Video Department and the Postgraduate Program in
Cinema and Audiovisual Studies (PPGCine) at Universi-
dade Federal Fluminense, Rio de Janeiro. She has edited
the books Mulheres de cinema (2019), about the history of
world cinema from a female perspective, and Feminino e

plural: mulheres no cinema brasileiro (2017), a history of
women filmmakers in Brazil. She is also a filmmaker.

www.juliano-gomes.com


Marcelo Ikeda is a lecturer in the Film Department at the
Universidade Federal do Ceará (UFC), Brazil. He has
a master’s degree in Communication from Universidade
Federal Fluminense (UFF), Brazil. His main area of
research is Brazilian contemporary independent cinema.
He is the author of Cinema de Garagem (2011, with Dellani
Lima), Cinema brasileiro a partir da retomada (2015), among
other books. He is also a curator, filmmaker, and film
critic, who has contributed to the online journal Cinecasu-

lofilia since 2004. For more information, see www.
marceloikeda.com.

Ivone Margulies is professor of Film Studies at Hunter
College and the Graduate Center at City University of
New York (CUNY). Her most recent books are In Person:

Reenactment in Postwar and Contemporary Cinema (Oxford
University Press, 2019) and On Women’s Films: Across

Worlds and Generations, co-edited with Jeremi Szaniawski
(Bloomsbury, 2019.) Her other publications include Noth-

ing Happens: Chantal Akerman’s Hyperrealist Everyday

(Duke University Press, 1996) and Rites of Realism: Essays

on Corporeal Cinema (ed., Duke University Press, 2003.)
She co-edited with B. Ruby Rich a Film Quarterly dossier
on Chantal Akerman and translated and staged (with
Flora Sussekind) Akerman’s Une Famille en Bruxelles in
Portuguese.

Tatiana Monassa teaches at Université Sorbonne nouvelle-
Paris 3. As a former film critic in Brazil, Monassa contrib-
uted to several catalogues and took part in selection com-
mittees and juries in film festivals. Their recent work

includes articles published in the French journal Théorème

and in the multilingual journal La Furia Umana.

Janaı́na Oliveira has a PhD in History and is a professor at
the Federal Institute of Rio de Janeiro. She was a 2018

Fulbright Scholar at the Center for African Studies at
Howard University. She is the programmer of the
66th Flaherty Film Seminar and the Zózimo Bulbul Black
Film Festival, and advises on African and black diaspora
films for the Locarno Film Festival. She is the founder of
the Black Cinema Itinerant Forum (FICINE).

Bilal Qureshi is a radio journalist and cultural critic explor-
ing the intersection of international politics, identity and
art. From 2008 to 2015, he served as producer and editor
for NPR’s All Things Considered. He now profiles authors,
filmmakers, visual artists, and musicians for the network.
His essays have appeared in the New York Times, News-

week, and the Washington Post. He also co-hosts the FQ

podcasts for Film Quarterly.

João Luiz Vieira is professor of Film Studies at Universi-
dade Federal Fluminense, Niterói, Rio de Janeiro. He
received his PhD in Cinema Studies in 1984, under the
supervision of Robert Stam. In 1995 he was a Fulbright
Visiting Professor at the University of New Mexico and at
the University of Iowa. Among his publications are Cin-

ema Novo and Beyond (Museum of Modern Art, 1998),
Stars and Stardom in Brazilian Cinema (co-edited with Lisa
Shaw and Tim Bergfelder, Berghahn Books, 2017) and
a chapter in A nova história do cinema brasileiro (Edições
Sesc, 2018).
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