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C O N T R I B U T O R S

Caetlin Benson-Allott is Provost’s Distinguished Associate 
Professor of English and Film & Media Studies at Georgetown 
University and editor of JCMS. She is also the author of The 
Stuff of Spectatorship: Material Cultures of Film and Television 
(2021), Remote Control (2015), and Killer Tapes and Shattered 
Screens: Video Spectatorship from VHS to File Sharing (2013).

Chris Berry is professor of Film Studies at King’s College 
London. His publications include Postsocialist Cinema in Post-
Maoist China: The Cultural Revolution after the Cultural Rev-
olution (Routledge, 2004); Cinema and the National: China on 
Screen (Columbia University Press, 2006), with Mary Farqu-
har; The New Chinese Documentary Film Movement: For the 
Public Record (Hong Kong University Press, 2010), edited 
with Lu Xinyu and Lisa Rofel; and Public Space, Media Space 
(MacMillan, 2013), edited with Janet Harbord and Rachel 
Moore.

Manuel Betancourt is a film critic and a cultural writer. He 
is the film columnist at Electric Literature and a regular contrib-
utor to Remezcla. His academic work on queer film fandom 
has appeared in Genre and GLQ, while his cultural criticism 
has been featured in Film Comment, The Atlantic, NPR, Pacific 
Standard, and the Los Angeles Review of Books, among oth-
ers. He is one of the writers of the Eisner Award-nominated 
graphic novel The Cardboard Kingdom (Knopf, 2018) and the 
author of Judy at Carnegie Hall (Bloomsbury, 2020), a 33 1/3 
book on the 1961 Grammy award-winning double album. 
www.mbetancourt.com

Michael Boyce Gillespie is a film professor at The City 
College of New York and The Graduate Center, CUNY. 
His research and writing focuses on black visual and expres-
sive culture, film theory, visual historiography, popular 
music, and contemporary art. He is author of Film Blackness: 
American Cinema and the Idea of Black Film (Duke Univer-
sity Press, 2016) and co-editor (with Lisa Uddin) of Black 
One Shot, an art criticism series on ASAP/J. His recent work 
has appeared in Black Light: A Retrospective of International 
Black Cinema, Flash Art, Unwatchable, ASAP/J, and Ends of 
Cinema.

Bruno Guaraná is a postdoctoral teaching fellow at New 
York University. Originally from Recife, Brazil, he received his 
PhD in Cinema Studies from NYU, and his MA in Film from 
Columbia University. His current research explores negotia-
tions of cultural citizenship in contemporary Brazilian media. 
He is currently the Page Views Editor for Film Quarterly. 

Chisu Teresa Ko is Associate Professor of Spanish and Latin 
American Studies Coordinator at Ursinus College. She has 
been named a 2020 ACLS Fellow and is working on her book 
project, Argentina: Race in a Raceless Nation.

Toby Lee is an artist, anthropologist, and Associate Professor 
of Cinema Studies at New York University. She is the author of 
The Public Life of Cinema: Conflict and Collectivity in Austerity 
Greece (University of California Press, 2020), and her writing 
appears in Visual Anthropology Review, Millennium Film Jour-
nal, and World Records. Her films have shown at the Locarno 
Film Festival, Ann Arbor Film Festival, Camden Film Festi-
val, Anthology Film Archives, Museum of the Moving Image, 
and the Whitney Biennial.

Bilal Qureshi is a radio journalist and cultural critic explor-
ing the intersection of international politics, identity and art. 
From 2008 to 2015, he served as producer and editor for NPR’s 
All Things Considered. He now profiles authors, filmmakers, 
visual artists, and musicians for the network. His essays have 
appeared in the New York Times, Newsweek, and the Washing-
ton Post. He also co-hosts the FQ podcasts for Film Quarterly.

Howard A. Rodman wrote the films Joe Gould’s Secret, Sav-
age Grace, August, and the novels The Great Eastern and Destiny 
Express. He is past president of the Writers Guild of America 
West; professor of screenwriting at USC’s School of Cinematic 
Arts; an artistic director of the Sundance Screenwriting Labs; 
and a member of the National Film Preservation Board.

Rebecca A. Wanzo is professor and chair of Women, 
Gender, and Sexuality Studies at Washington University in 
St.  Louis. Her research interests include African American 
literature and culture, critical race theory, feminist theory, cul-
tural studies, theories of affect, and graphic storytelling. She is 
the author of The Content of Our Caricature: African American 
Comic Art and Political Belonging (NYU Press, 2020) and The 
Suffering Will Not Be Televised: African American Women and 
Sentimental Political Storytelling (SUNY Press, 2009).

James S. Williams is Professor of Modern French Literature 
and Film at Royal Holloway, University of London. He is the 
author of (among others) The Erotics of Passage: Pleasure, Poli-
tics, and Form in the Later Work of Marguerite Duras (1997), Jean 
Cocteau (2006), Space and Being in Contemporary French Cinema 
(2013), Encounters with Godard: Ethics, Aesthetics, Politics (2016), 
and Ethics and Aesthetics in Contemporary African Cinema: The 
Politics of Beauty (2019). The edited volume Queering the Migrant 
in Contemporary European Cinema appeared in 2020, and he is 
currently preparing a critical biography of Frantz Fanon. 

Emma Wilson is Professor of French and a member of the 
Centre for Film and Screen Studies at the University of Cam-
bridge. Her most recent books are Love, Mortality and the Mov-
ing Image (Palgrave Macmillan 2012) and The Reclining Nude: 
Agnès Varda, Catherine Breillat, and Nan Goldin (Liverpool 
University Press, 2019). She has a study of Céline Sciamma 
forthcoming in 2021.




