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C O N T R I B U T O R  B I O S

Jason Bechervaise is a British academic and film critic 
based in Seoul. He received his Ph.D. in film at Hanyang Uni-
versity, Seoul, where he wrote his thesis on the work of Bong 
Joon Ho. Jason has taught Korean cinema at various colleges 
in South Korea including Korea University and has written 
for publications such as Screen International.

Chris Berry is Professor of Film Studies at King’s College 
London, where he hosted a screening of Pema Tseden’s work 
in 2014. He researches cinemas of the Sinosphere and has pub-
lished previously on Pema Tseden’s work and on minority 
ethnic group cinema from China in Journal of Chinese Cine-
mas. Currently, he is co-editing a book on the Tibetan “cultural 
boom” in China with Anup Grewal and Françoise Robin.

Clara Bradbury-Rance is a Senior Lecturer in Gender and 
Sexuality Studies at King’s College London. She is the author 
of Lesbian Cinema after Queer Theory, published by Edinburgh 
University Press and translated into Spanish by Osífragos (both 
2019). Clara has published in Camera Obscura, French Screen 
Studies, Feminist Media Studies, MAI: Feminism and Visual Cul-
ture, Feminist Pedagogy, Feminist Theory, and New Review of 
Film and Television Studies. Her film reviews are published 
regularly by Sight and Sound.

Bruno Guaraná is Master Lecturer of Film Studies in the 
Department of Film & Television at Boston University. Origi-
nally from Recife, Brazil, he received his PhD in cinema studies 
from New York University and his MA in film from Colum-
bia University. His current research explores negotiations of 
cultural citizenship in contemporary Brazilian media. He cur-
rently serves as the Page Views Editor for Film Quarterly.

Melissa Hardie is associate professor in the School of Arts, 
Communication and English, University of Sydney. She edited 
The Year’s Work in Showgirl Studies (Indiana University Press, 
2024) with Meaghan Morris and Kane Race, a collection that 
includes her new essay, “Fifty Shades of Showgirls.” Recently 
she has published on Charlie’s Angels and blockchain in Aus-
tralian Humanities Review, and on the 1970s drama Family 
and historical homophobia in Television Studies in Queer Times 
(Routledge, 2023), co-authored with Amy Villarejo.

Amy Herzog is a professor of media studies at Queens 
College and the Graduate Center, City University of New 
York. Her work has appeared in Feminist Media Histories, 
Discourse, Jump Cut, and Semiotic Review. She is the author 
of Dreams of Difference, Songs of the Same: The Musical 
Moment in Film (University of Minnesota Press, 2010) and 

co-editor, with Carol Vernallis and John Richardson, of 
The Oxford Handbook of Sound and Image in Digital Media 
(Oxford University Press, 2013).

Anastasia Kostina is a scholar of documentary film, the his-
tory of women’s filmmaking, and Russian and Soviet cinema. 
She received a Ph.D. in Film and Media Studies and Slavic 
Languages and Literatures from Yale University and is cur-
rently teaching film history and digital media theory at the 
University of Connecticut. Anastasia’s current book project 
explores the filmmaking career of Soviet documentary pioneer 
Esfir Shub.

Amber Jamilla Musser is a professor at the CUNY Grad-
uate Center. She writes extensively about race, sexuality, and 
aesthetics. She is the author of Sensational Flesh: Race, Power, 
and Masochism (NYU Press, 2014), Sensual Excess: Queer Fem-
ininity and Brown Jouissance (NYU Press, 2018), and Between 
Shadows and Noise: Sensation, Situatedness, and the Undisciplined 
(Duke University Press, 2023).

B. Ruby Rich is the former editor-in-chief of Film Quarterly 
(2013-2023) and professor emerita at University of Califor-
nia Santa Cruz, where she co-founded the Social Documen-
tation graduate program. A member of the Academy of 
Motion Picture Arts and Sciences, Rich has long been active 
in the world of film festivals, having served on the original 
Sundance selection committee, as a programmer for both 
Sundance and TIFF, and as a juror for many others. She 
is the author of Chick Flicks (Duke University Press, 1998) 
and New Queer Cinema (Duke University Press, 2013). She 
lives in Paris and San Francisco.

Karen Tongson is the author of Normporn: Queer Viewers and 
the TV That Soothes Us (New York University Press, 2023), 
Why Karen Carpenter Matters (University of Texas Press, 2019), 
and Relocations: Queer Suburban Imaginaries (New York Uni-
versity Press, 2011). In 2019, she was awarded Lambda Liter-
ary’s Jeanne Córdova Prize for Lesbian/Queer Nonfiction. She 
directs the Mellon-funded Consortium for Gender, Sexuality, 
Race and Public Culture at the University of Southern Califor-
nia, where she is also chair of gender & sexuality studies, and 
Professor of gender & sexuality studies, English, and American 
studies & ethnicity.

Amy Villarejo chairs the Department of Film, Television, 
and Digital Media at UCLA. She is recently co-editor, with 
Ron Gregg, of the Oxford Handbook of Queer Cinema and 
writes regularly on queer cinema and media.



Rebecca A. Wanzo is professor and chair of Women, Gen-
der, and Sexuality Studies at Washington University in St. 
Louis. Her research interests include African American lit-
erature and culture, critical race theory, feminist theory, cul-
tural studies, theories of affect, and graphic storytelling. She is 
the author of The Content of Our Caricature: African American 
Comic Art and Political Belonging (NYU Press, 2020) and The 
Suffering Will Not Be Televised: African American Women and 
Sentimental Political Storytelling (SUNY Press, 2009).

Patricia White is Director of the Aydelotte Foundation, Cen-
tennial Professor of Film and Media Studies, and Coordina-
tor of Gender and Sexuality Studies at Swarthmore College. 
Her books include Rebecca; Women’s Cinema/World Cinema: 
Projecting Contemporary Feminisms, Uninvited: Classical Holly-
wood Cinema and Lesbian Representability, and, with Timothy 
Corrigan, The Film Experience. She is a member of the Camera 
Obscura editorial collective and serves on the boards of Film 
Quarterly and Women Make Movies.


