
Andrew Hicks and Elaine Kelly, Editors
Matthew J. Hall and Alison Mero, Managing Editors

Paul Tyler, Copy Editor
Mark Mahoney, Editorial Assistant

Marian Green, Founding Editor

Editorial Board

James Buhler
Brigid Cohen

Julie Cummings
Karen Desmond
Martha Feldman

Roger Freitas
Thomas S. Grey
Maureen Mahon
Nicholas Mathew

Fumi Okiji

Jim Sykes
Leslie Sprout
Bettina Varwig

Naomi Waltham-Smith

jm.ucpress.edu

The Journal of Musicology (ISSN 0277-9269, e-ISSN 1533-8347) is published four times a year ( January,
April, July, October) by University of California Press, 155 Grand Avenue, Suite 400, Oakland, CA
94612-3764. Periodicals postage paid at Oakland, CA, and additional mailing offices. POSTMASTER:
Send address changes to Journal of Musicology, University of California Press, 155 Grand Avenue, Suite
400, Oakland, CA 94612-3764. E-mail: customerservice@ucpress.edu.

See http://jm.ucpress.edu/content/subscriptions-and-single-issues for single issue and subscrip-
tion orders, and claims information. Domestic claims for nonreceipt of issues should be made
within 90 days of the mail date, overseas claims within 180 days. Mail dates can be checked at:
https://www.ucpress.edu/journals/schedule-of-releases. UC Press does not begin accepting claims
for an issue until 30 days after the mail date. Out-of-print issues and volumes are available from
Periodicals Service Company, 11 Main Street, Germantown, NY 12526-5635, phone: 518-537-4700,
fax: 518-537-5899, http://www.periodicals.com.

For complete abstracting and indexing coverage for the journal, please visit http://jm.ucpress.edu.
All other inquiries can be directed to customerservice@ucpress.edu.

Copying and permissions notice: Authorization to copy article content beyond fair use (as specified
in Sections 107 and 108 of the U.S. Copyright Law) for internal or personal use, or the internal or
personal use of specific clients, is granted by The Regents of the University of California for libraries
and other users, provided that they are registered with and pay the specified fee through the
Copyright Clearance Center (CCC), http://www.copyright.com. To reach the CCC’s Customer
Service Department, phone 978-750-8400 or write to info@copyright.com. For permission to distrib-
ute electronically, republish, resell, or repurpose material, and to purchase article offprints, use the
CCC’s Rightslink service, available at http://jm.ucpress.edu. Submit all other permissions and
licensing inquiries through University of California Press’s Reprints and Permissions web page,
https://www.ucpress.edu/journals/reprints-permissions or via email jpermissions@ucpress.edu.

Printed by The Sheridan Press on Forest Stewardship Council1–certified paper.

© 2021 The Regents of the University of California. All rights reserved.



Submissions

The Journal of Musicology welcomes articles in all areas of musical scholarship, including history,
criticism, analysis, and performance practice. The Journal does not regularly publish reviews, but
invites proposals for review essays on important books, music editions, and conference reports. All
articles are published in English. Submissions should be sent in electronic form (as an attachment to
an e-mail message) to journalofmusicology@gmail.com Please include an abstract and complete
contact information (e-mail, telephone, and postal address). Full instructions, including a postal
address for materials that cannot be sent electronically, are at jm.ucpress.edu.

�
About the Authors

Kwami Coleman is a musician, composer, and musicologist. His 2017 recording is called Local Mu-
sic and contains original music for trio (piano, bass, and drums) that interpolates field recordings
from Harlem, New York. His book, in production, is titled Change: The New Thing and Modern Jazz.
Coleman and his music have also appeared on screen in rapper Common’s ‘‘Black American Again’’
music video (2016), and in actor and director Adepero Oduye’s film To Be Free (2016). He is assistant
professor at the Gallatin School of Individualized Study, New York University.

Jonathan Rhodes Lee is a musicologist with interests in both eighteenth-century topics (particularly
the works of George Frideric Handel) and film music. He has published widely, including articles in
Cambridge Opera Journal, Eighteenth-Century Music, Music & Letters, Händel-Jahrbuch, and with A-R Edi-
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