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by Kristina M. Jacobsen, reviewed by Nadine Hubbs 151

n Review: Adventures of a Jazz Age Lawyer: Nathan Burkan and the Making of
American Popular Culture, by Gary A. Rosen, reviewed by Dana DeVlieger 155

n Review: Cool Town: How Athens Georgia Launched Alternative Music and
Changed American Culture, by Grace Elizabeth Hale, reviewed by Gina
Arnold 158

n Review: Switched-On Bach, by Roshanak Kheshti, and Wendy Carlos: A
Biography, by Amanda Sewel, reviewed by Asha Tamirisa 161

n Review: The Blues Comes to Texas: Paul Oliver and Mack McCormick’s
Unfinished Book, by Paul Oliver and Mack McCormick, reviewed by Mathew R.
Swiatlowski 164

n Review: Women Rapping Revolution: Hip Hop and Community Building in
Detroit, by Rebekah Farrugia and Kellie D. Hay, reviewed by Blair Ebony
Smith 167

CONTRIBUTORS’ NOTES 170


