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Upcoming in Winter 2025

Special Issue: Elementality
Edited by JAMES PORTER and MARIO TELÒ

JAMES PORTER
Love, Strife, and the Roots of All Things:
Empedoclean Cosmopoetics

ANNEKA LENSSEN
The Particulars of Particulate

LOUISE HORNBY
Elemental Suicide

MARIO TELÒ
Dylanologies of Extinction

DORA ZHANG
Pandemic Atmospheres:
Severance and the ‘‘China Virus’’

JEAN-THOMAS TREMBLAY
Enemies of the People

SHANE BUTLER
Ashes

SALAR MAMENI
The Blood of the Dead
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Contributors to this issue:

STEPHEN BEST is Rachael Anderson Stageberg Professor of English and
director of the Townsend Center for the Humanities at the University of
California, Berkeley. His publications include The Fugitive’s Properties: Law
and the Poetics of Possession (Chicago, 2004) and None Like Us: Blackness,
Belonging, Aesthetic Life (Duke, 2018). Of late, he has been thinking about
the phatic and the apophatic in black life, or the way the connectedness we
call blackness often sticks to utterances of the cannot-be-said—seeing it in
memes and hearing it in James Baldwin.

MIA YOU is Assistant Professor of English Language and Culture at Utrecht
University and a Core Tutor for the Critical Studies Program at the Sand-
berg Institute. She is the author of two poetry collections, Festival and I, Too,
Dislike It, as well the chapbook Rouse the Ruse and the Rush. Currently she has
a three-year Dutch Research Council grant for the project ‘‘Poetry in the Age
of Global English.’’

DAMON ROSS YOUNG is Associate Professor of French and Film & Media
at the University of California, Berkeley, and author of Making Sex Public and
Other Cinematic Fantasies (Duke, Theory Q) and the forthcoming Century of
the Selfie (Harvard).

SEB FRANKLIN is Reader in Literature, Media, and Theory at King’s
College London. He is the author of The Digitally Disposed: Racial Capital-
ism and the Informatics of Value (2021) and Control: Digitality as Cultural
Logic.

KRIS COHEN is Associate Professor of Art History and Humanities at Reed
College. He works on the relationship between art, economy, and media
technologies, focusing especially on the aesthetics of collective life. His first
book, Never Alone, Except for Now (Duke, 2017), addresses these concerns in
the context of electronic networks. His new book, The Human in Bits (Duke,
forthcoming 2025), accounts for how a group of black artists working from
the sixties to the present were addressing nascent configurations of the
computer screen and the forms of labor and personhood associated with
those configurations.

JENNIFER NELSON is the author of Disharmony of the Spheres: The Europe
of Holbein’s Ambassadors (Penn State) and of Cranach: From German Myth to
Reformation (Reaktion). They have also written four books of poetry,
including most recently Harm Eden (Ugly Duckling Presse) and the forth-
coming On the Way to the Paintings of Forest Robberies (Fence). They are
Associate Professor of Early Modern Art History at the University of
Delaware.

PALOMA DUONG is Associate Professor of Latin American Studies and
Media at MIT. She is the author of Portable Postsocialisms: New Cuban Media-
scapes After the End of History (Texas, 2024).



KATIE KADUE is the author of Domestic Georgic: Labors of Preservation from
Rabelais to Milton (Chicago, 2021). She is Assistant Professor of English at
SUNY Binghamton.

DAVID B. HOBBS is Assistant Professor of English at the University of
Lethbridge in Western Canada, where he usually works on twentieth-
and twenty-first-century Anglophone poetry.

ANNA SHECHTMAN is Assistant Professor of Literatures in English at
Cornell University. Her research on the history of the media concept has
appeared in Critical Inquiry and Representations. Her writing has also been
published in Artforum, the New Yorker, the New York Review of Books, and the
Los Angeles Review of Books, where she is an editor-at-large. Her first book, The
Riddles of the Sphinx, was published by HarperOne in 2024.

JAMES J. HODGE is Associate Professor of English at Northwestern Uni-
versity. He is the author of Sensations of History: Animation and New Media
Art (Minnesota, 2019). His essays on digital aesthetics and experience have
appeared in Critical Inquiry, TriQuarterly, Postmodern Culture, Film Criticism,
and elsewhere. He is working on a monograph entitled Ordinary Media: An
Aesthetics of Always-On Computing.

NICO BAUMBACH is Associate Professor of Film and Media Studies at
Columbia University. He is the author of Cinema/Politics/Philosophy (Columbia,
2019) and The Anonymous Image: Cinema Against Control (Columbia, forth-
coming). He is also working on a book about the relation between critical
theory and conspiracy theory.

JASON LARIVIERE teaches at Columbia University and Barnard College.
He received his PhD from the department of Media, Culture, and Commu-
nication at New York University. He is currently working on Lossy Elegance,
a book manuscript about compression. His writing has appeared in boundary
2, e-flux, Film Quarterly, and The Brooklyn Rail.

GENEVIEVE YUE is Associate Professor of Culture and Media and direc-
tor of the Screen Studies program at Eugene Lang College, the New School.
She is author of Girl Head: Feminism and Film Materiality (Fordham, 2020).

DANIELLE WONG is Assistant Professor in the Department of English
Language and Literatures at the University of British Columbia. Her
research is concerned with the analysis of race, new media, capitalism,
and empire. Her first academic monograph, Racial Virtuality: Asianness, New
Media, and Information Capitalism (NYU, forthcoming), theorizes Asianness
as a suggestive materiality that emerges in the pre- and nonrepresentational
processes of information capitalism’s everyday forms. Examining social
media, digital productions, film, and literature, Racial Virtuality demon-
strates how new media involve racializing calibrations that engender poten-
tial for labor and capital but also for unexpected modes of relation.




