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Resonance: The Journal of Sound and Culture is an interdisciplinary, international peer
reviewed journal that features research and writing of scholars and artists working in fields
typically considered to be the domain of sound art and sound studies. These fields may
include traditional and new forms of radio, music, performance, installation, sound
technologies, immersive realities, and studies-based disciplines such as musicology,
philosophy, and cultural studies. The scope extends to other disciplines such as
ethnography, cultural geography, ecologies, media archaeology, digital humanities,
audiology, communications, and architecture. The journal’s purview investigates the
research, theory, and praxis of sound from diverse cultural perspectives in the arts and
sciences and encourages consideration of ethnicity, race, and gender within theoretical
and/or artistic frameworks as they relate to sound. The journal also welcomes research
and approaches that explore cultural boundaries and expand upon the concept of sound
as a living, cultural force whose territories and impacts are still emerging.

About the Authors

Jessica Boykin-Settles (‘‘Two Heads Are Better Than One’’) is a jazz vocalist, composer,
arranger, and educator. She is currently assistant professor of jazz voice at Howard
University, where she teaches private voice lessons, jazz vocal improvisation, vocal
arranging, and jazz theory and directs the female vocal ensemble SAASY. She also
conducts workshops on jazz singing and gives lectures and multimedia presentations
on topics in jazz history. She has served on the faculties of the Washington Jazz Arts
Institute (WJAI) and the Blues Alley Jazz Summer Camp; has appeared as a guest artist at
George Washington University, University of Pittsburgh, and Cuyahoga Community
College (Cleveland), and is a regular presenter at the Washington Women In Jazz
Festival. She maintains an active performance schedule, appearing at various venues in
the DMV area.

Jessica began her training at the Duke Ellington School of the Arts in Washington, DC,
under the tutelage of voice teacher Dr. Mary Jane Ayers and saxophonist and jazz
educator Davey Yarborough. She earned a BFA in jazz performance at New School
University in New York City, where she studied with jazz legends and musicians such
as Reggie Workman, Junior Mance, Arnie Lawrence, Buster Williams, Dr. Richard
Harper, Amy London, Sheila Jordan, and Teri Thornton. She earned an MM in jazz
studies at Howard University; while there, she sang in the premier vocal jazz ensemble
Afro Blue, under the direction of Connaitre Miller. In fall 2020 she plans to begin
studies in the DMA music performance program at George Mason University.

Lisa Brooten (‘‘Review, Hearing Southeast Asia’’)is an associate professor in the
Department of Radio, Television and Digital Media at Southern Illinois University
Carbondale. Her research and publications have focused on human rights and media,
media reform and democratization, media in democratic transitions, social movement
media, and community and indigenous media. Her regional expertise is in Southeast Asia,
where she has lived and conducted fieldwork for many years, including a Fulbright



Research Fellowship. She has been a member of the Fulbright Specialist Roster for
Myanmar, Thailand, and the Philippines and a consultant for the Freedom House
Freedom of the Press Report, PEN American Center, and Radio Free Asia Burmese
Service. She is editor of Myanmar Media in Transition: Legacies, Challenges and
Change (ISEAS, 2019).

Yolande Harris (‘‘Sound Is Round’’) is an artist who explores sound, environment, and
sonic consciousness to create intimate and visceral experiences that heighten awareness of
our relationship to the environment. She was an assistant professor at Rhode Island
School of Design (RISD) and is currently a lecturer and associate researcher in the art
and music departments at the University of California, Santa Cruz.

Joshua Hudelson (‘‘Wages for Soundwork’’) is postdoctoral fellow at Orient-Institut
Beirut, where he writes about the history and sounds of Lebanese dance music culture.
His book project, Spectral Sound: A Cultural History of the Frequency Domain, was
supported by a Mellon/ACLS fellowship. Beyond his scholarly work, he develops
original sound synthesis algorithms for making computer music (see https://github.
com/joshuahudelson/Statfeed). In 2016 he was a co-recipient of the Louis Braille
‘‘Touch of Genius’’ Award from National Braille Press for his work on a suite of
interactive digital games for facilitating Braille literacy education. He has taught at the
American University of Beirut, New York University, The New School, and the Migrant
Community Center of Beirut.

Namrata Rele Sathe (‘‘Review, The Voice as Something More’’) holds a PhD in media
studies from Southern Illinois University Carbondale. Her dissertation, ‘‘You Only Live
Once: Bollywood, Neoliberal Subjectivity, and the Hindutva State,’’ focuses on the
politics of gender, sexuality, and caste in neoliberal right-wing India read through the
lens of popular Hindi cinema. Her work has been published in academic journals such as
Studies in South Asian Film and Media and the New Review of Film and Television
Studies. She is the assistant editor of Studies in South Asian Film and Media. Her
research interests include feminist media studies, literary studies, gender and sexuality
studies, and popular culture.

Roopa Bala Singh (‘‘Yoga’s Entry Into American Popular Music Is Racialized, 1941–
67 ’’) is from a lineage of musicians, including those in her immediate family who are
nationally recognized, gharana trained Indian classical musicians and artists. Dr. Singh is
a musician as well as a licensed attorney (UC Berkeley) with a master’s in cinema (NYU)
and a PhD in justice studies (ASU). She completed training in audio engineering from
the Institute of Audio Research (NYC, 2011). Dr. Singh is an assistant professor of law
and civic engagement at California State University, Monterey Bay (2020). She leads
continuing education workshops for Yoga Alliance and was the organization’s first South
Asian American standards adviser (2016–present). In 2020 , Dr. Singh launched the
Critical Yoga Studies podcast, as part of The New School’s Social Movements þ
Innovation Lab. The podcast uses yoga as a jumping-off point to center Black and
Brown relations. She spent a year in Kerala engaged in a groundbreaking ethnographic
study of yoga tourism and the lives of Indian yoga teachers (2018–19). She launched the
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first-ever public panel discussions centering South Asian diasporic voices in yoga
(SAAPYA, 2013). She keynoted UC Berkeley’s Race and Yoga Conference (2016).
Dr. Singh is published in the book Yoga, the Body, and Embodied Social Change
(2016). Her forthcoming book, Yoga Is Not ‘‘White": Critical Yoga Studies Essays on
100 Years of U.S. Yoga, lays the groundwork for an emergent intersectional field.
Website: www.roopabalasingh.com; newsletter and podcast: www.roopa.substack.com;
Instagram: @roopabalasingh; Twitter: @DrRoopaSingh; email: saapya@gmail.com.

About the Editors

Phylis West Johnson is Professor & Director of Journalism and Mass Communications
at San Jose State University and Emeritus Professor of Sound and New Media in the
College of Mass Communication and Media Arts at Southern Illinois University
Carbondale. She has served as editor for Soundscape: The Journal of Acoustic Ecology
and the Journal of Radio and Audio Media. Her most recent book publication is
Moving Sounds: A Cultural History of the Car Radio (Peter Lang, 2019). She received
her PhD in 2003 from Southern Illinois University Carbondale.

Jay Needham is an artist, musician, and cultural producer who utilizes multiple creative
platforms to produce his works, many of which have a focus on sound and site-specific
field research. His sound art, works for radio, visual art, performances, and installations
have appeared worldwide at museums, festivals, and on the airwaves. His most recent
sound installation is on permanent display in the BioMuseo, designed by Frank Gehry in
the Republic of Panama. Needham’s writing appears in the books Hearing Places: Sound,
Place, Time, Culture and Moving Sounds: A Cultural History of the Car Radio. His
research has been published in Exposure, Soundscape: The Journal of Acoustic Ecology,
and Leonardo Music Journal. Needham is a professor in the Department of Radio,
Television and Digital Media at Southern Illinois University Carbondale. He received
his MFA from the School of Art at California Institute of the Arts.

Honna Veerkamp is a community-oriented artist, educator, and scholar whose work
includes audio documentary, interdisciplinary installation, and sound art. She served as an
editorial assistant for Soundscape: The Journal of Acoustic Ecology and the Journal of Radio
and Audio Media. She earned an MFA in media arts and a certificate in women, gender,
and sexuality studies in 2015 from Southern Illinois University Carbondale and currently
teaches audio production and storytelling courses at Webster University in St. Louis.
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